
Welcome to the last concert of 
our 2025/26 season featuring two 
exceptional Canadian musicians. 
Madeline and Caitlin are not 
only fantastic players but also 
truly lovely people. They have an 
infectious energy and warmth on 
and off stage. Equally established 
as solo performers who are 
constantly striving to make music 
resonate with audiences in new 
ways, their duo “Fierbois” allows 
us to hear the oboe and piano in a 

fresh light. Their program is an example of the wide variety 
of repertoire they present, from a 17th-century sonata to 
today’s première by David Braid. We at the WMCT are 
fortunate to welcome these two inspiring women as we 
enjoy the power, grace, and charm of Fierbois.    

-Amy Hillis, WMCT Artistic Director
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Tuning Your Mind Presentation:
In conversation with 2026 commissioned composer, David Braid

Robin Elliott, Professor of Musicology, U of T Faculty of Music
Open to all, 12.15 p.m. sharp

Walter Hall, Edward Johnson Building



As a courtesy to others, please refrain from wearing perfume or other scents.
Please turn off cell phones and other noise-making devices.

No photography or recordings of any type during the performance.

Commission Sponsor
The Catherine and Maxwell Meighen Foundation

 The WMCT gratefully acknowledges 
Dianne Henderson 

for her support of the Student Outreach Program
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Fierbois
Caitlin Broms-Jacobs
Madeline Hildebrand
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JOIN US AFTER THE CONCERT
for a reception 

In Celebration of our 128th Music in the Afternoon Season!
Boyd Neel Room 



Oscar Peterson  
(1925-2007)

arr. Fierbois

Gayane Chebotarian 
(1918-1998) 

arr. Caitlin Broms-Jacobs

David Braid
(b. 1975)

Mikhail Glinka 
(1804-1857)

arr. G. Konrada

Ralph Vaughan Williams 
(1872-1958)

arr. Caitlin Broms-Jacobs 

Johannes Brahms 
(1833-1897)

Sergei Rachmaninoff
(1873-1943)

arr. Fierbois

Élisabeth Jacquet de La Guerre
(1665-1729)

arr. Fierbois

Maurice Ravel 
(1875-1937) 

arr. David Walter

PROGRAM for MAY 7, 2026
Canadiana Suite (7min)

	 Wheatland	
	 Land of the Misty Giants

Six Preludes for piano (9min)

	 I. Andante 	
	 III. Adagio con duolo
	 VI. Allegro

L’heure Bleue* (15min)
WMCT Commission

Dances from Ruslan and Lyudmila	(9min)

 
The Lark Ascending (8min)

Intermezzo in A major for piano, 
op.76, no. 6	(6min)	

Spring Waters (2min)

Sonata in D major
for violin and continuo (7min)

Sonatine in F sharp for piano (12min)

	 Modéré	
	 Mouvement de menuet
	 Animé

*world première

---INTERMISSION---
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FIERBOIS

The name Fierbois resonates deeply with Caitlin Broms-Jacobs 
(oboe) and Madeline Hildebrand (piano). Meaning “proud 
wood,” it references the core material of their instruments, the 
legendary sword and spirit of Joan of Arc, and the dignified majesty 
of the forests so central to the Canadian landscape. Through their 
music, Caitlin and Madeline reinforce these powerful connections, 
blending history and nature with their artistry.

Madeline and Caitlin have been fast friends and musical 
collaborators since 2014, when the duo performed their first 
concert together on Winnipeg’s prestigious Millennium Recital 
Series. Having instant chemistry both on and offstage, the two 
realized they had found their perfect musical match and have 
since gone on to bring their expressive music making to audiences 
across Canada. Their thrilling interchange of musical ideas is 
instantly apparent in their performances, which are infused 
with free-spirited warmth and ease of expression. Self-described 
as “serious musicians who don’t take themselves too seriously”, 
Madeline and Caitlin combine their infectious enthusiasm and 
unstuffy approach with sensitive and masterful playing, all with 
the goal of inspiring audiences and bringing joy through music.  

Represented by Prairie Debut, the duo has been touring Western 
Canada this 2025/26 season. Their celebrated debut album Sing 
to Me Again was released in January 2025 and is supported by 
Canada’s Leaf Music Label. 

Caitlin is the principal oboist of the Manitoba Chamber Orchestra, 
where she has been often featured as a soloist and performs 
frequently as guest principal oboist with the Winnipeg Symphony 
Orchestra. Madeline has recently performed with Philip Glass and 
the Kronos Quartet, and has enjoyed solo concerts across Canada, 
the US, and Europe. A recent doctoral graduate from Stony Brook 
University, she is a passionate educator and teaches at Memorial 
University in Newfoundland. 
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For a long time, string quartets and various kinds of trio have 
emphasised their communal identity by adopting a distinctive name 
and it is encouraging to find a duo doing that for exactly the same 
reason. You can read details of their name elsewhere, but I particularly 
like the connection of Fierbois to Joan of Arc, which suggests a 
fearlessness when it comes to programming. Sure enough, today we 
have an eclectic mix that encompasses the Canadian landscape, and 
the Canadian subconscious, music under the Russian tsars and in 
Soviet Armenia, a French woman contemporary of J. S. Bach, as well 
as Ravel’s classically structured impressionism.

The Canadian jazz pianist and composer Oscar Peterson wrote the 
Canadiana Suite in 1962. It is in eight movements and notated in 
conventional terms for piano, but the composer said that he left 
it “very loose, to permit the freedom of jazz in performance.” And 
that is the approach that Fierbois have taken, following the original 
score, but feeling free to introduce their own solos that have an 
improvisatory feeling about them. The whole suite is a picture of 
Canada seen, according to Gene Lees, “from east to west, which is the 
way the country thinks.” Wheatland is a picture – this is Lees again 
– of the “awesomely flat country where, they say, if you stand on a 
railway embankment six feet high, you can see 50 miles.” As for the 
last movement, Peterson said “there is an almost ethereal quality to 
the Rockies. That's what I tried to show, and that's the reason for the 
title" – Land of the Misty Giants.

In a recent interview that Fierbois gave on radio in Winnipeg, they 
describe the evolution of their interpretation of music from Gayane 
Chebotarian’s Six Preludes. Madeline Hildebrand had performed 
these works by the Soviet Armenian composer in their original form 
as piano solos. Later they both realised that the texture of interweaving 
melodies that make up so much of the music lent itself to a little 
tweaking, so that the oboe might take up one of those melodic 
threads. Apart from this purely technical aspect of adapting the music 
for their own use, they were fascinated by a question presented by so 
much music of the Soviet era. In a culture in which what composers 
wrote was strictly governed, how do you uncover the composer’s own 
voice from those notes on the page?

NOTES for MAY 7, 2026
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This year’s WMCT commissioned composer David Braid has supplied 
the following note about his composition L’heure Bleue. “The piece 
emerged from an unsettling dream-encounter with a well-known 
composer who spoke of creativity requiring an equilibrium between 
deep-rooted musical knowledge and the mysterious, 'darker' corners 
of the subconscious. This tension defines L’heure Bleue—'the blue 
hour.' Embodying the fleeting twilight between sunset and night, 
the music inhabits a liminal space where chromatic colour-fields 
of French Impressionism assimilate to the visceral architecture 
of American blues. At the heart of this stylistic crosstalk is the 
‘Fierbois chord,’ a nod to the ensemble premiering the work. This 
shimmering, metallic sonority functions as both a structural anchor 
and a harmonic disruptor, articulating the strophic framework of the 
blues throughout the piece. The performers act as guides through this 
terrain, weaving both modal and blues-inflected melodies with light 
and dark Impressionistic gestures. The work’s ABACA rondo structure 
invites the listener into three distinct ‘musical worlds,’ each exploring 
a suspended, indigo state, capturing the elusive essence of the blue 
hour before the final shadows of the night take hold.”

Glinka’s 1842 opera, Ruslan and Lyudmila was his second and like the 
first, A Life for the Tsar, was a clear attempt to provide something home 
grown to combat the Italian operas that were flooding St Petersburg. The 
libretto is based on a poem by Alexander Pushkin, and the composer 
originally intended the two of them to collaborate. Pushkin’s death 
in a duel put paid to that and the libretto was the work of several 
hands, sometimes adding text to music already composed. One source 
describes the original poem as “an epic literary fairy tale,” and Richard 
Taruskin calls Glinka’s work a "Magic" opera. This is of significance 
for the dances on today’s program. They occur in Act III which is set in 
Naina’s magic castle – Naina is described as an "evil sorceress" – and 
the dances are performed by her "magical maidens" with the aim of 
plunging another character, Ratnir into a stupor. Be warned!

Vaughan Williams began work on The Lark Ascending before the start of 
WWI but only completed it after the war when he was staying at King’s 
Weston House, the 18th century mansion outside Bristol, owned by the 
businessman, philanthropist, and sometime composer, Philip Napier 
Miles. The first performance of a version for violin and piano was given 
in a local community centre by Marie Hall, a young violinist whose 
musical education was supported by Miles. The soaring melody and 



the title give ample scope for the listener’s imagination. In addition, the 
score contains some verses from a George Meredith poem that begin 
“He rises and begins to round, / He drops the silver chain of sound.”

Brahms spent the summer months of 1877-79 in the small fishing 
village of Pörtschach on Lake Wörthersee. In letters to friends he said, 
“It is beautiful here, the melodies fly around so much that you have to 
be careful not to step on them!” The eight Capricci and Intermezzi that 
make up Op. 76 were written there in 1878 and represent the composer’s 
return to solo piano music after a gap of fifteen years. Brahms’ great 
friend, the Viennese surgeon Theodor Billroth, who was also a good 
pianist was enthusiastic. “They are splendid pieces,” he said, “beautiful 
and interesting to play ...  it is a pleasure to practise them.”

Spring Waters, sometimes translated as "Spring Torrents" is the 
penultimate song in a collection of twelve that Rachmaninoff wrote 
in 1896 and that were published as his Op. 14. The text by Feodor 
Tyutchev speaks of the approach of spring. The rushing waters shout 
out the message, spring is coming, spring is here.

The French harpsichordist and composer, Elizabeth Jacquet de la Guerre 
was, until her marriage in 1687, a member of the court of the “Sun 
King,” Louis XIV, indeed her education was supervised by his mistress, 
Madame de Montespan. When many years later she published the six 
sonatas for violin and harpsichord she dedicated them to the king in 
the fulsome style then required. “Such happiness for me, Sire, if my 
latest work may receive as glorious a reception from Your Majesty as I 
have enjoyed almost from the cradle …” That’s just the beginning. Her 
modern biographer draws attention to the “variety, rhythmic vigour 
and expressive harmony” of these works.

Ravel’s Sonatine for piano has a curious history. The first movement 
was written in 1903 for a competition run by a Paris-based magazine. 
His submission was unsuccessful, partly because he went over the 
stipulated length but also because the magazine went bankrupt soon 
after and the competition was abandoned. A couple of years later Ravel 
added the second and third movements and the work was published 
in that form. The composer gave the first, private performance in the 
Proustian salon of Winnaretta Singer, the American heiress of the 
Singer sewing machine fortune, known after her second marriage as 
Princess Edmond de Polignac.

-John Mayo
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The WMCT gratefully acknowledges the following sponsors:

Concert Sponsor  ($8,000+)
The Azrieli Foundation
Nora R. Wilson

Commission/Artist Sponsor ($5,000+)
The Catherine and Maxwell Meighen Foundation
Betty & Joe Gray
The Mary-Margaret Webb Foundation

Concert/Artist Supporter  ($3,000 - $4,999)
Wilma Boughtflower
Kathleen McMorrow

Student Outreach Supporter ($3,000+)
Dianne Henderson

Other Concert Season Supporter (up to $2,999)
Anne-Marie H. Applin Foundation at Toronto Foundation

Partners and Supporters

The Career Development Award is a project in partnership 
with CBC Radio Music and Ici Musique (Société Radio-
Canada).

CONCERT SEASON SPONSORS
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Vivace Supporter 
($1,000+)
Allen and Marion    
  Lambert Fund
Alpscol Fund
Burgundy Legacy
  Foundation
Susan V. Corrigan
Elinor Fillion
Nancy Hardy
Lynne C. Howarth
Maple Leaf Sports &
  Entertainment Ltd
Diane Martello &
  Don McLean
Esther McNeil
Margaret Procter
Annette Sanger &
  James Kippen

Allegro Supporter 
($500 - $999)
Elizabeth Black
Beverley Chernos
Charmaine & David
  Dimick
Pamela Hamilton &
  Cameron Murray
Adair & Ian Hope
Susan & Don Johnston
Donna Le Pan
Tamar Adaskin Nelson 
Sylvia Sarkus
Kathy Tamaki &
  Thomas Bogart
Mary VanderVennen
Christopher Wernham

Andante Supporter 
($150 - $499)
Anonymous (3)

Rajeev Arora
Neville Austin
Marjorie Bain
Giovanna Cavarra
Barry Critchley
Simone Desilets
Ann Eder
Janne Farias
Julia Grant
William T. Gray
Sarah Greene
Doreen Gryfe
Kathy Halliday
Gordon Hamilton
Mavis Himes
Deborah Holdsworth
Doris & Alvin Jantzi
Kirsten Johnston
Jerri Merritt Jones
Margaret Kelch
Laura Lane
Sheila Larmer
Sandra Lind
Susan Lumley
Susan Macrae
Dorothea Manson
Beatriz McCowan
Susan McMurtry
Janet Murray
Karyn O’Neill
Marilyn Ortiz
Diana Rowney
Cornelia Schuh & 
   Michiel Horn
Daphne Stapleton
Peter White

Adagio Supporter 
(up to $149)
Anonymous
Brenda Barry

Leslie & Peter Barton
Jennifer & Sandy Browne
Terry Carter
Penelope Cookson
Pleasance & Charles              	
  Crawford
Beatrice de Montmollin
Maureen Deery
Hanna Feuerriegel
Catherine Gibney
Kayoko Glueck
Phyllis Goodfellow
Roz Bakst Gross
Maureen Gurney
Monica Heron
David Holt
Isabel Huggan
Suzanne Hughes
Marcia Kavanagh
Ruth Kazdan
Marika & Robert Kemeny
Sandra Kenzie
Marion Kinch
Susan Lederman
Harriet Lewis
Rachel Loo
Blondina Matheson
Fiona Miller
Ruth Miller
Lynda Moon
Jacinta O'Brien
Bonita O'Dacre
Grace Olds
Susan O'Neill
Gladys Page
Marny Pearsall
Donna Price
Heather Robertson
Joy Sellers
Alexandra Semeniuk

WMCT & WMCT FOUNDATION DONORS
Thank you to the following members and friends for your generosity*

*WMCT & WMCT Foundation 2025-2026 donors as of April 27, 2026



HONORARY ADVISERS
J. Anthony Caldwell
Susan V. Corrigan, former Arts Administrator, WMCT
Louis Lortie, OC, CQ, Pianist
Don McLean, Professor Emeritus, Faculty of Music, University of Toronto
Esther McNeil, Founding Chair CDA, Founding Chair WMCT Foundation
Peter Simon, President Emeritus, The Royal Conservatory of Music

HONORARY BOARD MEMBERS
Hanna Feuerriegel
Betty Gray
Mandy Macrae
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Janet Murray, President & Board Chair
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Sylvia Sarkus, WMCT Foundation Rep

GENERAL MANAGER
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MARKETING SPECIALIST
Jennifer Petrilli

ARTISTIC DIRECTOR
Amy Hillis 

HONORARY PATRON
The Honourable Edith Dumont OOnt, Lieutenant Governor of Ontario

PATRONS
The Right Honourable Adrienne Clarkson, PC, CC, CMM, COM, CD
Catherine Robbin, OC, Professsor Emeritus, Department of Music, York University
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Mary VanderVennen
Nora R. Wilson

Diane Martello
Esther McNeil

Hanna Feuerriegel
Dianne Henderson

WMCT & WMCT Foundation Legacy Circle 
The following individuals have very thoughtfully and generously pledged 
to remember the WMCT and/or the WMCT Foundation in the their wills:

WMCT & WMCT FOUNDATION DONORS
Rhoda Sion
Cynthia Smith
Margaret Treloar
Richard Van Dine
Robert Van Dine

Wilbert Ward
Alisa Weyman
George Wheeler
Nora R. Wilson

Bequests
Estate of Barbara Gory


