
Today we miss the presence of 
scheduled performer, Francine Kay 
– forced to cancel her appearance – 
but are overjoyed that an artist of the 
stature of Jane Coop agreed to step 
in at short notice and perform for us. 
One of Canada’s best-loved and most 
decorated artists, Ms. Coop represents 
a particular link with our original 
artist in that she served on the panel 
of adjudicators that awarded our first 
ever WMCT Career Development 
Award to Francine! It has been some 
years since we have had the honour of 

presenting Ms. Coop on the MitA stage, and her program today 
demonstrates the results of a lifetime of devotion to the greatest 
works for the instrument. Welcome back Jane and thank you for 
everything you do!

-Simon Fryer, WMCT Artistic Director
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As a courtesy to others, please refrain from wearing perfume or other scents.
Please turn off cell phones and other noise-making devices.

No photography or recordings of any type during the performance.

The WMCT also gratefully acknowledges 
Dianne Henderson

for her support of the Student Outreach Program

April 4th, 2024, concert

Jane Coop

in memory of
Marianne Weil

Concert Sponsor
The Mary-Margaret Webb

Foundation

Please come and meet the artist in the lobby following the concert.

Visit the artist's website at
janecoop.com



Joseph Haydn
(1732 – 1809)

Ludwig van Beethoven
( 1770 – 1827)      

Maurice Ravel
(1875 –1937)

Claude Debussy 
(1862-1918)                  

Frédéric Chopin                    
(1810 – 1849)

Frédéric Chopin                    

Frédéric Chopin
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PROGRAM for APRIL 4, 2024

Sonata No. 58 in C Major, Hob.XVI:48
	 I. Andante con espressione
	 II. Presto

Sonata No. 15 in D Major, op. 28
	 I. Allegro
	 II. Andante	          
	 III. Scherzo: Allegro vivace
	 IV. Rondo: Allegro ma non troppo

Miroirs
	 II. Oiseaux tristes
	
L’isle joyeuse
	

Impromptu No. 2 in F sharp major, 
op. 36

Impromptu No. 3 in G flat major,
op. 51

Sonata No. 3 in B minor, op. 58
	 I. Allegro maestoso
	 II. Scherzo: Molto vivace
	 III. Largo
	 IV. Finale: Presto non tanto 

INTERMISSION

Tuning Your Mind Lecture:
Life Lessons from my Cello

Mavis Himes, psychoanalyst and clinical psychologist 

Open to all, 12.15 p.m. sharp | Walter Hall, Edward Johnson Building
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JANE COOP, piano

Elegant, passionate and brilliant, are words to describe pianist Jane 
Coop who takes her art form to a higher stratum. Renowned for her 
appealing performance style, she is considered Canada’s premier 
Mozart interpreter by The Calgary Herald and has consistently been 
praised for her capacity to graciously carry the sensitivity and spirit 
of the music she plays, right to her listeners.

Ms. Coop has worked with prominent conductors such as Sir 
Andrew Davis, John Eliot Gardiner, and Rudolf Barshai, and with 
orchestras around the world including the Royal Philharmonic, 
Seattle and Oregon Symphonies, Hong Kong Philharmonic, 
National Taiwan Symphony Orchestra, Bavarian Radio Orchestra, 
and most orchestras in Canada. As a sought-after concerto soloist, 
recitalist, and chamber musician, she has made appearances in 
eminent halls such as the Bolshoi Hall in St. Petersburg, Wigmore 
Hall, the Kennedy Center, Alice Tully Hall, Roy Thomson Hall, 
the Hong Kong Cultural Centre, the Beijing Concert Hall, and the 
Salle Gaveau in Paris. In Canada, she has given concerts in every 
province.

Coop has recorded extensively and garnered multiple JUNO 
nominations. Her newest title, her 17th recording to her discography, 
Three Keyboard Masters: Bach, Beethoven, & Rachmaninoff, reflects the 
depth of her pianistic canon. She also has produced four concerto 
recordings, various chamber works recorded with the Satie String 
Quartet of France, and the complete Beethoven Piano and Violin 
Sonatas with esteemed colleague Andrew Dawes in her list.

Her major teachers were Anton Kuerti and Leon Fleisher. Rounding 
out her significant contribution to Canadian music, she served as 
Professor of Piano and Chamber Music at the University of British 
Columbia’s School of Music in Vancouver for more than three 
decades. In December 2012, for her years of artistic dedication to 
this country, she was appointed to the Order of Canada, and in 
2022 she was inducted into the Order of British Columbia.

Jane Coop is a Steinway Artist.

ABOUT THE ARTIST
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NOTES for APRIL 4, 2024
A concert containing three sonatas made me think of the man I always 
credit as the father of the program note – the French philosopher 
Bernard Le Bovier de Fontenelle. He was speaking of earlier works, 
but his reported comment is still relevant: "Sonate, que me veux-tu?" 
- “Sonata, what do you want of me?” The answer depends a little on 
whether you are, in C. P. E. Bach’s words, a Kenner or a Liebhaber: 
whether you are knowledgeable about music (Kenner) or whether you 
are a lover of music. It doesn’t matter which you are, and if you are 
knowledgeable you can probably look after yourself, but I do know 
that trying to turn Liebhaber into Kenner while the concert is in 
progress breaks my second rule of program notes, the one derived from 
Hippocrates – First do no harm. So, no technical stuff.

The Haydn sonata on today’s program first appeared in print in 
1789. The years immediately prior to this had been taken up by his 
concentration on orchestral and chamber music and this work is the 
start of a renewed interest in keyboard sonatas. I use the word keyboard 
here deliberately. The question of exactly what instrument Haydn had 
in mind for the works we loosely call piano sonatas is something of a 
quagmire, with harpsichord, clavichord and fortepiano all vying for 
position. Let me just say that the work immediately following this one 
is the first for which the composer specifically asks for the fortepiano – 
the forerunner of the modern piano - and it is most likely that he was 
already thinking in these terms with today’s work.

Beethoven’s manuscript of the Op. 28 sonata has 1801 written on the first 
page and thus dates from a time when he was beginning to make a name 
for himself in Viennese society. In a letter to his friend Franz Wegeler in 
Bonn, he says that he is receiving a regular sum of money from Prince 
Karl Lichnowsky until he can find a permanent position; he is also being 
offered “more commissions than it is possible for me to carry out.” But 
there is a darker side: he talks of his “wretched health, and the fact that 
his “hearing has become weaker and weaker.” Today’s sonata follows 
immediately after the Moonlight sonata and represents a return to a more 
typical pattern of sonata structure after the innovations of that work. It 
was published the following year, labelled Grande sonate, but a couple of 
years later it was issued in London as Sonate pastoral. The name Pastoral 
was cemented in the public mind when a Hamburg publisher also issued 
the work with that title. As many writers have pointed out, even though 
the name didn’t originate with Beethoven, it is not inappropriate. 
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1905 was the year of the "Affaire Ravel" in Paris: the composer had 
made his fifth unsuccessful attempt at the French composition prize, 
the Prix de Rome. When it was learned that only students of one of 
the jury members had reached the final round, the public outcry that 
followed led to Théodore Dubois having to step down as director of the 
Paris Conservatoire. That same year Ravel completed the suite of five 
piano pieces that he called Miroirs. At the time he was a member of an 
informal group that he had helped organize nicknamed Les Apaches 
(the Hooligans) after the violent, criminal underworld subculture 
of early 20th-century Paris. This avant-garde gathering of musicians, 
artists and writers, contained among others, the pianist Ricardo Viñes, 
M -D Calvocoressi, Tristan Klingsor, Léon-Paul Fargue, Paul Sordes, and 
Maurice Delage; they met regularly to drink and smoke and to discuss 
contemporary art. Ravel wrote the five movements of Miroirs specifically 
for this group and each one is dedicated to a particular member. Oiseux 
triste is dedicated to Viñes and according to the composer is a picture 
of “birds lost in the torpor of a dark forest during the hottest hours of 
the summer.”

Ricardo Viñes also supplies us with our first sighting of the Debussy 
work on today’s program. He had played a version of it in 1903, and 
then on the 13th January 1905 he wrote in his diary of a visit to the 
Paris salon of Madame de Saint-Marceaux at which he performed 
Rimsky Korsakov’s Piano Concerto and Debussy’s Masques and L’Isle 
joyeuse. In a letter to a performer who had enquired about this piece, 
the composer says, with a slight air of stating the obvious, that there is 
“an element” of Watteau’s painting, L’embarquement pour Cythère about 
it. The idea of a pilgrimage of young lovers to the island that in Greek 
mythology is the birthplace of Venus is clearly common to both music 
and painting. 

Chopin began his complicated relationship with Aurore Dupin, who 
wrote under the name George Sand, in 1838 just as she was divorcing 
her husband. They spent a harrowing time during the winter of 1838-
39 in Majorca; Chopin became extremely ill and they were forced to 
return to France to allow him to recuperate. In June, Chopin took up 
residence for the summer in Sand’s mansion at Nohant in the Loire 
valley. For the next eight years until the two finally separated, Chopin 
would spend winters in Paris and summers at Nohant, where despite 
frequent domestic upheavals, he managed to isolate himself enough to 
compose some of his most enduring music. All three of the works on 
today’s program come from that period.
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The name Impromptu, as the title of a piece of music, first appears in the 
early nineteenth century and was taken up by a number of composers, 
most notably Schubert and then Chopin. The word suggests an element 
of spontaneity, perhaps even improvisation. This may have been the 
impression that was aimed for, but Chopin’s four works with this title 
all show evidence of a considerable amount of careful drafting and 
revision. Chopin performed the Impromptu No. 3 in a concert that he 
gave in Paris in 1842 with the singer Pauline Viardot. – one of his rare 
appearances in a public concert in the city.

In May of 1844, while Chopin and George Sand were in Paris, Chopin’s 
father died and the composer was so devastated by the news that Sand 
had to write to his mother with his condolences. Chopin’s spirits were 
raised considerably by a visit from his sister Ludwika and her husband 
in July; although they had been in regular correspondence, he had not 
seen his sister for fourteen years. “We are mad with happiness,” he 
wrote and joked that after this concentrated period of speaking Polish, 
his French might have become incomprehensible. The composition 
of the Op. 58 Sonata straddles this emotionally tumultuous time in 
the composer’s life. Much nineteenth century criticism claimed that 
Chopin’s particular genius did not lend itself to the formal rigours of the 
classical sonata. Later writers, however, have recognized that, particularly 
in the B minor work, he was not struggling to imitate earlier models, 
but was branching out with his own distinctive approach to the task. 
In this work, as Jim Samson says, he achieved “a process of continuous 
development and transformation of motifs, a close integration of 
melody and accompaniment, and a density of contrapuntal working 
…” In other words, in taking on “the most celebrated and prestigious 
of classical forms on its own terms … he emerged victorious.”	

-John Mayo

WMCT & WMCT FOUNDATION DONORS
Thank you to the following members and friends for your generosity*

Vivace Supporter ($1,000+)
Elizabeth Black
Wilma Boughtflower
Susan V. Corrigan
Lynne C. Howarth
Valarie Koziol
William A. & Janice
   Lambert

Annette Sanger 
   & James Kippen

Allegro Supporter 
($500 - $999)
Beverley Chernos
Stephen Clarke
Nancy Hardy

Adair & Ian Hope
Doris & Alvin Jantzi
Diane Martello 
   & Don McLean
Janet Murray
Sheila Murray
Tamar Adaskin Nelson
Sylvia Sarkus
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Kathryn Tamaki
Ina van Berkel
Mary VanderVennen

Andante Supporter 
($150 - $499)
Anonymous (2)
Rajeev Arora
Neville Austin
Marjorie Bain
Lily & Raymond Breton            
Shirlene Courtis
Barry Critchley
Simone Desilets
Charmaine Dimick
Jean Edwards
Janne Farias
Hanna & Fred Feuerriegel
Elinor Fillion
Alice Frey
Phyllis Goodfellow
Julia Grant
Sarah Greene
Kathy Halliday
Deborah Holdsworth
Barbara Hopkins
Susan E. Houston
Suzanne Hughes
Jerri Merritt Jones
Margaret Kelch
Laura Lane
Sheila Larmer
Donna Le Pan
Sandra Lind
Dorothea Manson
Lois McDonald
Kathryn O’Neill
Lena Ouzounian
Bernadette Palmer
Margaret Procter
Diana Rowney
Cornelia Schuh
   & Michiel Horn
Joan Sinclair
Julia Smith

Daphne Stapleton
Robin Sundstrom
Robert White
Nora R. Wilson

Adagio Supporter 
(up to $149)
Robert Aitken
Brenda Barry
Patricia Blake
Jean Brooke
Jennifer Browne
Catherine Buck
Mary-Beth Campbell
Giovanna Cavarra
Penelope Cookson
Carol Cormier
Pleasance Crawford
Beatrice de Montmollin
Janette Doupe
Ann Eder
Kayoko Glueck
Doreen Gryfe
Pamela Hamilton
Shirley Hannah
Linda Heron
Monica Heron
Julia Hubble
Helene Hunt
Kirsten Johnston
Brigid Kaschuk
Marcia Kavanagh
Marika & Robert Kemeny
Sandra Kenzie
Anne Keyes
Marion Kinch
Moragh Kusy
Sandra & Michael Lamb            
Maureen Lewis
MJ Lewis
Susan Lumley
Mary A. Lunau
Dorothy & Ian 
   Macdonald
Eileen Malik

Blondina Matheson
Gregory McGinity
Dylann McLean
Kathleen McMorrow
Trudy Michielsen
Ruth Miller
Lynda Moon
Grace Olds
Marilyn Ortiz
Donna Price
Trudy Rising
Heather Robertson
Carol Rosenthall
Atsuko Sakaki
Joy Sellers
Alexandra Semeniuk
Renee Simmons
Diane Sinhuber
Rhoda Sion
Cynthia Smith
Mary Stein
Harry Tonogai
Margaret Treloar
Margaret Tuer
Mary Janet van den Bergh
Richard Van Dine
Robert Van Dine 
Dale Wagner
Wilbert Ward
Daniel Weinzweig
Alisa Weyman
Jan Whyte

Bequest
Estate of Marianne Weil

In Honour of
Jerri Merritt Jones
Tamar Adaskin Nelson
International Women's Day

In Memory of
John Caldwell
Kathleen (Kay) Mackett (6) 
Jean Morrow
Ed O'Dacre (2)

*WMCT & WMCT Foundation 2023-24 donors as of March 27, 2024



The WMCT gratefully acknowledges the following sponsors of 
our 126th Season:

Concert Sponsor  ($8,000+)
The Mary-Margaret Webb Foundation
Nora R. Wilson
 
Commission/Artist Sponsor  ($5,000+)
The Catherine and Maxwell Meighen Foundation

Concert/Artist Supporter  ($3,000 - $4,999)
Wilma Boughtflower
J.P. Bickell Foundation
Kathleen McMorrow
The Michael Smith Memorial Fund

Student Outreach Supporter ($3,000+)
Dianne Henderson

Other 126th Season Supporters (up to $2,999)
Betty & Joe Gray
The McLean Foundation

Partners and Supporters

The Career Development Award is a project in partnership 
with CBC Radio 2 and Ici Musique (Société Radio-Canada).

Student ushers supported by Nora R. Wilson.

SPONSORS for 2023-2024
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WMCT & WMCT Foundation Legacy Circle 
The following individuals have very thoughtfully and generously pledged 
to remember the WMCT and/or the WMCT Foundation in the their wills:

Diane Martello
Esther McNeil

Hanna Feuerriegel
Dianne Henderson

Mary VanderVennen
Nora R. Wilson

Would you like to promote your business or project with 
Toronto's chamber music lovers? 

Place your ad here in the next Music in the Afternoon program. 

Contact us at wmct@wmct.on.ca for advertising rates.


